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p a v e l  a c e v e d o

Morning Star /  Southern Cal ifornia

The images that are first carved on a linoleum or wood plate and later  
printed on paper or painted on a wall are the result of a learning process that 
began in the printmaking workshops/talleres in Oaxaca city. My education 
was primarily in traditional techniques like lithography, woodcarving and 
drawing; in this period of time I found the portrait as subject for me to  
communicate with others. 

In 2010 I left Oaxaca and I moved to California. My artwork then took the 
relief print as a way to talk about my new home and life in the US and has 
also been a way to find myself in this country.

Through the representation of my surroundings, the portrait was bothchal-
lenge and an appeal to me. The portrait turned into a portal where I can tell 
stories and try to find my language as an artist. Every  portrait that I have 
carved or drawn has picked up stories of struggle, hope, highways, cities, 
animals, houses, protest, signs, injustice, malls, or even prehispanicglyphs.

The power to exist between two cultures was no longer my goal; my purpose 
was now to create a third world, with other possibilities within my images 
and production. 

These images serve as a reminder of where I come from and to pay
homage to culture and tradition, in a contemporary way. I let the faces
inhabit new stories of struggle and perseverance, which exist among many
others that have to be told.

My formal art studies began at the Rufino Tamayo 
Plastic Arts Workshop in Oaxaca City while I was an as-
sistant and student of the Lithography studio. In 2006, 
I enrolled to complete my Bachelor’s Degree in visual 
arts at La Escuela de Bellas Artes/ Fine Arts School of 
Oaxaca where I studied under the guidance of prolific 
artists Shinzaburo Takeda and Raul Herrera. During this 
time I completed my education by taking workshops with 
artists such as Isis Rodriguez, Marietta Bernstorff, Inma 
Coll and Elvia Esparza. I was also an assistant in the print 
studios of Artist Demian Flores (Taller Grafica Actual) 
and Alejandro Santiago (Taller la Huella). 

In 2010 I moved to Riverside, California and started 
getting involved in printmaking projects with a social jus-
tice and educational awareness in communities of color 
throughout California. In 2015, I opened my printmaking 
studio by collaboration with “The Desert Triangle Print 
Carpeta” located provisionally in Riverside. In 2017 I was 
commissioned by the Wignall Contemporary Art Muse-
um to elaborate a permanent mural, which is located in 
Southern California. 



e s t h e f a n y  c a s t i l l o

Somewhere Over These Metal  Fences

Esthefany Castillo, Dominican-American writer and artist from the Bronx, 
NYC

@nahmaslay



s a d i e  c o u g h l i n - p r e g o

Sculpture of Latin American Apprehensions

My work focuses around challenging the current ways in which we represent 
and perceive data in a world dominated by screen-based visualizations. By 
experimenting with alternative modes of communication; tangibility, immer-
sion, interactivity, and affordance, I strive to create multifaceted and emotive 
experiences between the user and data in order to provoke
thoughtful discourse around representation, social issues, and our  
perceptual relationship to the world. My involvement in community-driven 
tech spaces are to promote curiosity, artistic expression, accessibility, and 
human-centered design in order to solve real-world problems that speak to 
a diversity of experiences. I am eager to  
support young people, especially other women and POC, in forging their own 
paths in technology.

Sadie is a multidisciplinary technologist currently initiating a  
makerspace program with Queens Library, and is a experience  
designer at Tessellate Studio.

@sadiemami

This piece is a physical representation of recorded data 
on Latin American migrants traveling to the United 
States between the years 2011 and 2014. It was con-
structed as a conceptual study into using sculpture and 
tangibility as an alternative form of expressing empirical 
data, in the hopes of humanizing through abstraction 
rather than reducing lives and experiences into numbers .

Materials & Software Tools:  Laser Cut Acrylic, Spray 
Paint, Illustrator, Python, Postgresql



d a r w i n  e r a z o

Waning Crescent (Cosmic Dust) 

Darwin Erazo was born in February 1971, in Ibarra – a small city in Northern 
Ecuador, which is located in the Andean region in South America. Darwin’s 
passion for the arts began during his early teenage years, when he discovered 
the power of expression in painting and drawing. Inspired by the new gener-
ation of young artists and the emergence of local workshops, he merged into 
the spirit of art.

He studied art at the prestigious College of Plastic Arts, Daniel Reyes in 
San Antonio, Ecuador, near his hometown. In the early 90s, he traveled with 
his art to the Netherlands where he participated in a couple of local work-
shops in Amsterdam. Later on, he visited Frankfurt, Germany and Buda-
pest, Hungary with the same purpose. He then returned to Ecuador and 
exhibited his work. For the past fifteen years, he has resided in New York, 
where he ha been part of various exhibitions. His inquisitive mind made 
him eager to know and understand his thousand-year old pre-Columbian 
culture and traditions. This began a long and profound process, with a desire 
to reflect his culture on an iconographic level. Since he began his art, he has 
been investigating the technical aspects using color and matter as tools to 
transmit his philosophical and spiritual message to the world. As an artist, 
Darwin Erazo understands the importance and strength of communicating 
through his art, delivering to all the right concept and sensibility.

@darwin_erazo |  www.darwinerazo.com

Diptych

10” x 10” each

$1,100



m  e r a z o

Body 1

M is navigating their identity as an artist through awkward exploration of 
what it means to call a place “home”.  From Ibarra, Ecuador, M grew up 
undocumented in New York and has spent a lot of time thinking about how 
the only place they can call home is within themselves.  Art has allowed M 
to feel comfortable with thoughts about being undocumented, queerness, 
depression, trauma, feelings, and bodies and how they all inform their artistic 
practice.

M has been working as a graphic designer since 2013. They currently live in 
Brooklyn and spend a lot of time with their dog, Duncan.

Follow them @em_ulsify and http://emulsify.art

Sometimes I like to imagine that we are glaxies floating in 
space made up of a multitude of cells, each one its own 
world. 

Inkjet print on watercolor paper
24” x 36”  |  $90



j o s u é  e s a u

The Social  Contract 

Josue Romero was brought to the US as a child where he is able to pursue 
opportunities that would have been unavailable to him in Honduras. He 
was introduced to the arts through Say Sí, an internationally recognized 
non-profit, which focuses on the development of artistic and leadership 
skills in young adults. He is currently working towards his Bachelor of Fine 
Arts degree at the Southwest School of Art, and hence his work is steadily 
growing more conceptual and critical in nature. In early 2017, he was nearly 
deported, and this was a catalyst for him to develop a praxis that challeng-
es national narratives and the need for borders. Josue’s status as a DACA 
recipient and the accompanying circumstances are the primary impetus for 
his work. 

The American narrative, the one that thrives on blind 
patriotism, that demands assimilation, that confines its 
constituents and oppresses its enemies, the narrative 
that denies the humanity of immigrants, women and 
people of color, the one synonymous with  white suprem-
acy — it only holds power through the consent of we, the 
people. The racist institutions only stand when we ignore 
their existence, when we choose complacency.

Emancipation, progress, equity, that coveted beyond 
demands that we be actively anti-racist, anti- 
nationalist, anti-supremacist, all the fucking time.
It is the only way to obliterate these chains. 



k y u n g  e u n  y o u

 “ let’s  go home” “ isn’t  this home?” “no”  
“yes this is  home,  i t  is  my home here”  

(in a “where are we now” ser ies)

Kyung Eun You is a visual artist currently based in New York. She makes 
images, primarily in printmaking, and draws short comics based upon 
memories and experiences. Her prints and comics have been exhibited and 
published in US, UK, Hong Kong and Korea. 

Medium: Linoleum cut

Size: 30 x 22”

Edition of 3

Year: 2018

Price: $500



e x c y  g u a r d a d o

Life Over Law

Honduras recently had a travel ban because of the 
dangerous political climate and ‘civil unrest.’ Currently, 
Hondurans that have built their lives in the U.S. are being 
forced to self-deport, this is being phrased as an ‘orderly 
transition’ by USCIS, because Honduras is now ‘safe to 
return to.’ This is the 2018 Trail of Tears for all that were
not born inside these man-made borders. In Honduras, 
indigenous communities are also displaced by the gov-
ernment that prioritizes the monetary exploitation of the 
land over human rights. My family and I have lived in the 
shadows for over 20 years, in fear of this approaching 
time with TPS; our lives in limbo here and in Honduras. 
My Family and I have Maya Ch’orti, Lenca, and European 
 ancestry. I have been a 6th grade English Teacher for 
3 years, with TPS. My art is a response to the current 
issues dealing with Central American immigration and 
discrimination. It is not a time to be silenced or paralyzed 
by fear and I choose to speak through my images.

18” x 24”  |  $100

Excy Guardado is from La Ceiba, Honduras. She is 27 years old and lives in 
Tejas. She has been a teacher for 3 years, but was asked to resign due to the 
decision by the current administration to terminate TPS for Honduras in 
the coming months. Her art (the images and the music) is a response to the 
injustices that Central Americans have been experiencing since colonization. 
Her family is a mix of British, Maya Ch’orti, Lenca, and other indigenous 
backgrounds of the south. She loves to dance punta, play her flute, and cook. 
She is interested in partnering with other artists to create new forms of art 
and exhibiting it everywhere. Her favorite quote is: vos tenes la bala que 
muere al detonarse, yo tengo la palabra que vive al replicarse.

Guardej0@gmail.com
IG: Excyllent



d i a n a  c h r y s a l i s  
h e n r i q u e z

Depression and Obsession

Aside from her photography, Diana Chrysalis Henriquez is best known for 
her dark, abstract acrylic fluid paintings. Her brooding pools of dark colors 
and swirls propose a glimpse inside the emotional disturbance living within 
all of us. Exploring loneliness, solitude, relationships, spirituality, aging, and 
obsessive passion, this emerging artist pours paint as though she is spilling 
her soul onto each and every canvas. Titled after artist XXXtentacion’s 2017 song, ‘Depres-

sion and Obsession,” this piece explores similar themes 
including substance abuse, suicidal thoughts, and deep 
rooted traumas as perceived by the artist. RIP X.



s a n d r a  d e  l a  r o s a

Untit led (Detention Nation)

Sandra de la Rosa is a third-year MFA candidate in Painting at the Col-
lege of the Arts at the University of Florida. She received her Bachelors in 
Painting at the School of Art at the University of Houston-Main Campus.  
Her current work and research is tied to her socio-political background as a 
Mexican immigrant in the United States.  Her focus is primarily on painting 
and researches liminal space in connection to the U.S. and Mexico border as 
a vehicle to understanding the immigrant identity and voice. 

Mixed media on paper

2017 

12” x 16”

$65



m a x  s a r m i e n t o

Quizás Salte Hoy 

Max Sarmiento (b. 1995) is a New York City based visual artist. Too foreign 
for the United States and too Americanized for his beloved Ecuador, Max 
struggled from an early age to understand what it meant to be a person of 
color within the United States and what it meant to be a first generation 
child of immigrant parents. 

Inspired by the struggles and pain he and his mother went through, like 
many other immigrants and people of color, Max picked up a brush and set 
out on a mission. Drawing from the bold colors and flatness of traditional 
South American art, his paintings seek to tell stories and pay tribute to the 
people in his community that constantly have to deal with being considered 
second-class citizens because of the melanin in their skin and their country 
of origin. 

He hopes to continue creating politically charged works to create  
dialogue and break into the traditionally western-dominated art world.

Acrylic painted clay, wood and paper 

30” x 6” x 3 1/2” 

2018



s t e p h a n i e  n .  
s t o d d a r d  c o r t é s

Virgo 

Stephanie N. Stoddard Cortés is a cancerian brujis from Borinquen, recently 
relocated to NYC. She loves story-telling and explores its (im)possibilities 
through writing, film and photography. Interested in the queer and the multi-
plicity of latinx identity/culture, as well problematizing erasure whilst working 
towards healing, every work is a step towards decolonizing and extending the 
self. She is currently working on a photography series titled, The Zodiac Proj-
ect, which aims to put immigrant faces in different spaces in NY by using 
astrology as a means to connect with and understand others, and the pre- 
production of her short-film, Lluvia, which will serve as a prelude to her first 
feature film. Stephanie is currently a freelance writer, director and editor. 

Check out her Instagram @intimeofdaffodils or website  
stephstoddard.com. 

Virgo is part of The Zodiac Project. A year-long  
photography series which aims to put immigrant
faces in different spaces in New York by using  
astrology as means to connect with and understand 
others. 

Model Domirriqueña: Lía Rivera Flavía

13x19

$150



r o m m y t o r r i c o

Sad Kid x Vida (Series)

Rommy Torrico (Chilean, born 1989) is a formerly undocumented, queer, 
trans, migrant artist blessed with a wealth of heartache, dysphoria, water, 
dreams and a number of other piscean things. They’ve intentionally incor-
porated their art as part of the strategy to redistribute power to marginal-
ized communities. Rommy’s work thoughtfully delves into the nuances of 
life and attempts to accurately portray the stories of migrants, queers and 
trans folks of color beyond a flattened or binary experience. As part of their 
art, they consistently pushes the limits of what can exist and forges worlds 
their communities can proudly claim. The worlds we deserve. With the aim 
of celebrating the historically uncelebrated. Their intention is to create art 
that incites a visceral connection powerful enough to wash away notions of 
limitations and borders—and, in turn, serve as an  
alchemical salve for their own soul.  

Rommy’s work has been exhibited in California, Washington DC, and NY.  
To see more of their work, visit www.rommytorrico.com or follow them on 
Instagram @rommyyy123 

The Sad Kid x Vida series is a black-and-white person-
al essay exploring the realms of sadness and hues of 
vulnerability felt in the refuge of one’s own body. Deeply 
rooted in Rommy’s own emotional deluges, the series 
is meant to disrupt societal expectations of emotional 
constraint and extol a more authentic breadth of human 
experience. In admiration of weird, sad kids everywhere. 
Rommy’s emphasis on portraying intimate moments 
seeks to canonize all things alien and sad, and sensitively 
capture moments whispering promises of home. 



d u n g  v o

 Sub-human

Dung Vo is a Vietnamese artist/designer currently based in California. She 
was born in Germany, moved to Vietnam at the age of five,  
and immigrated to the United States when she was eleven. With  
fresh eyes and curiosity, Dung has come to appreciate the local  
community and environment of wherever she stayed. Through her works, 
she explores and brings out the beauty of mundane objects/scenes that we 
often overlook. 

Sub-human was inspired by the individual parts of the 
human form. By breaking the human subject apart, I wish 
to enhance the beauty of movement, physical contact, 
emotions, and other aspects that put together a person.




